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The world today is characterized by an ever-growing number of contacts 
resulting in communication between people with different linguistic and cultural 
backgrounds. With the development of globalization cultural crash and syncretism 
has become one of the major focuses in academic studies. This thesis is mainly 
concerned with a subject that has been increasingly emphasized in the field of in 
intercultural communication and comparative literature, i.e. acculturation. 
This thesis explores the issue of acculturation of classical Chinese poetry in 
modern American poetry based on analyses of individual cultural and literary 
phenomena or facts. Through the analyses this thesis aims to show: (1) the 
possibility of one culture to absorb either the surface structure or the deep structure 
of another culture and the necessity of cultural exchange and borrowing in 
developing one’s own culture; (2) the complex nature of acculturation – it is not a 
simple process of imitation or duplication; rather, it is a process of cultural 
transformation based on cultural needs and expectations. 
The first chapter and the second chapter of the thesis provide a general survey 
of the acculturation of classical Chinese poetry in modern American poetry, 
including a description of important backgrounds, four stages of development, and 
major intermedia in the acculturation process. Chapters 3, 4 and 5 discuss the 
acculturation of classical Chinese poetry in modern American poetry from different 
perspectives. The analyses are carried out by way of exemplification and contrasts. 
Chapter 3 is an analysis of inspirations from the Chinese written language (i.e. the 
Chinese character and syntax). Chapter 4 explores four Chinese poetic discourses (i.e. 
shiyin, shiyou, guiyuan and ganhuai discourses) fused in American poems. Chapter 5 
discusses the absorption of principal Chinese poetic thoughts (Daoist thought and 
Chan thought) in modern American poetry.  
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0.1 Background and Purpose of This Study  
Due to various crises confronting us in modern times, there has never been a 
more exciting time to study world cultures than any other period in the history of the 
world. On the one hand, the world today is characterized by an ever-growing number 
of contacts resulting in communication between people with different linguistic and 
cultural backgrounds; globalization seems to be inevitable. On the other hand, each 
country faces challenges from other cultures; the problems between multiculturalism 
and nationalism become prominent worldwide. Therefore, the relation between 
cultural heritage and the momentum of pluralism has become a major focus in 
modern intercultural communication studies. (杜维明 2002; 何兆武 2003; 汤一介
2005) 
The past century has witnessed the contact and communication between 
Chinese and foreign cultures. Being an inland country with agriculture as its 
economic pillar, China has developed its culture relatively independent of other 
cultures in the world in its long history. But the 20th century witnessed the 
occurrence and realization of cultural acculturation worldwide. Modern Western 
cultures have been flooding into China; the Chinese society has gradually 
westernized. Modern cultural tradition in China is rather a kind of “humanism” 
transformed by the Western “Enlightenment” spirit. (杜维明 2002).  
The 20th century also witnessed the great impact of the Chinese culture exerted 
on Western society and Western writers, which has become an inevitable proposition 
in the academic field. Inspired by articles discussing the Chinese influence on 
modern American poetry (MAP) (邓程 2005; 董洪川 2001; 丰华瞻 1987; 辜正
坤 2003; 黄波、吴允淑 2001; 邱国红 2005; 宋柏年 1994; 王贵明 2004; 袁欣
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acculturation phenomena in MAP. MAP has developed mainly from two sources: 
one is Euro-American traditions originated from Greek-Hebrew traditions, which is 
the mainstream; the other is the influence from other civilizations like African 
culture, Asian cultures, American Indian culture, etc., which are termed as the 
marginal cultures. Acculturation phenomena are prominent in the United States in 
the past century. Modern American poets have transformed the foreign influence 
profoundly according to their cultural needs and expectations, and have finally 
established an authentic American poetry which becomes a leading force in the 
world literature (黄波、吴允淑 2001). Classical Chinese poetry (CCP) is one of the 
marginal sources acculturated in MAP. Although the influence of CCP is not the 
major influence, most modern American poets have held a positive attitude toward 
CCP (more exactly, translated versions of CCP) and have recognized its 
contributions to the development of MAP. The influence of CCP on MAP is 
therefore worth studying seriously.  
Studying the acculturation of CCP in MAP is, one the other hand, a form of 
self-discovery. The routes of development of modern Chinese poetry and MAP share 
some similarity in the sense that both drew upon foreign cultures to oppose traditions. 
Yet from the historical point of view, they are quite different: modern Chinese poetry 
has a very short memory of its cultural heritage and can easily break away from its 
traditions; while MAP, despite its less than two hundred years of history, adheres to a 
strong cultural heritage and has achieved literary modernization and Americanization 
at the same time. The development of MAP confirms the necessity of cultural 
borrowing and the importance of cultural heritage. 
The present thesis discusses issues related with both acculturation and influence. 
It consists of a critical survey of the introduction and absorption of CCP in MAP. It 
aims to give an insight into the acculturation phenomena and draw experiences and 
















0.2 Definitions of Terminology  
There are five terms that are frequently used in this thesis. They are defined as 
follows: 
1) Acculturation – Acculturation is defined in The Encyclopedia of Social and 
Cultural Anthropology (1996) as the process of acquiring culture traits as a result of 
contact and that it was a common term, especially used by American anthropologists, 
until recently. It is the obtainment of culture by an individual or a group of people. 
The term originally applied only to the process concerning a foreign culture, from 
the acculturing or accultured recipient point of view, having this foreign culture 
added and mixed with that of his or her already existing one acquired since birth. 
Either or both groups of the original cultural patterns may be changed a bit, but the 
groups remain distinct overall. (http://www.answers.com/topic/acculturation)  
2) Classical Chinese poetry (CCP) – this term is used in this thesis to refer not 
only to Chinese poetry itself, but also to any classical cultural elements embedded in 
CCP, that is, the classical poems (the texts), the poetics and related philosophical 
thoughts. 
3) Modern American poetry (MAP) – this term is used in this thesis to refer to 
American poetry of the 20th century, including English translations of CCP produced 
by American poets, which have been considered as a part of the American literature. 
Poetry by Chinese-American poets is excluded from the discussion since this thesis 
focuses on the influence of Chinese culture on American poetry. The word “modern” 
is defined in the following two senses, as stated in Longman Dictionary of 
Contemporary English (third edition): (1) belonging to “the present time or most 
recent time”; (2) belonging to “styles that have been recently developed and are very 
different from traditional styles” (1997: 917). 
4) Palimtext – the term is defined by Michael Davison as “a writing-in-process 
that may make use of any number of textual sources. As its name implies the 













Chinese Voice in Modern American Poetry: A Critical Survey of the Acculturation of Classical Chinese Poetry in Modern American Poetry 
 4 
accurately, it is the still visible record of its responses to those earlier writings” 
(quoted in 钟玲 1992: 8). It is used in this thesis to refer to American poems and 
translated versions of CCP by American poets. 
5) Intertext – the term is defined by Michael Riffaterre as “[…] another text, or 
a corpus of other texts (or text-like segments of sociolet), that shares its lexicon and 
its structures with the one we are reading. This intertext represents a model on which 
the text builds its own variation” (quoted in 钟玲 1992: 8). It is used in this thesis 
to refer to any Chinese element that is acculturated in MAP as well as English 
translations of CCP that are used by American poets as intertexts. 
 
0.3 Methodology 
The field of intercultural communication studies has expanded dramatically in 
the 20th century, yet most of the insights generated in this field in China have been 
either confined to the “Western-to-Chinese” communications or have been proposed 
from Western perspectives. As a result, such studies are generally carried out within 
the framework of Western theories and methods. The two cultures are actually 
discussed in an unequal footing, and on many occasions, the study of Chinese has 
been a “game of labeling” (潘国文 1997: 17). The Chinese culture and Western 
cultures have different origins; it is therefore unscientific to confine comparative 
contrastive studies to either the Western framework or the Chinese one. Since this 
thesis deals with the acculturation of CCP in MAP, the author tries to make 
paralleled comparisons and contrasts between these two categories. Comparisons 
and Contrasts are provided in some chapters not to suggest the superiority or 
inferiority of cultures but to try to sharpen the understanding of both. In general, this 
study is based on critical analyses of individual cultural and literary phenomena or 
facts, which are supplemented with related theoretical references and cultural 
insights, and tries to generate evaluation and judgment on a relatively scientific basis. 













Degree papers are in the “Xiamen University Electronic Theses and Dissertations Database”. Full
texts are available in the following ways: 
1. If your library is a CALIS member libraries, please log on http://etd.calis.edu.cn/ and submit
requests online, or consult the interlibrary loan department in your library. 
2. For users of non-CALIS member libraries, please mail to etd@xmu.edu.cn for delivery details.
厦
门
大
学
博
硕
士
论
文
摘
要
库
